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Arts and Entertainment  

What do you hear while listening to your favorite songs ? 

What do you see while watching your favorite movies ? 

When you visit a museum or art gallery, what touches 

your spirit ? Being able to answer these questions can give 

us insight into ourselves. Our values and our level of con-

sciousness. Secular music verses rock or hip hop. Acknowledging the differences in styles 

and genres are just that. Differences. They are not the harbingers of what is to come. 

Maybe it is as simple as initiating us to spread our wings and broaden our horizons. Expe-

rience what we have held biases towards because we simply did not know or understand. 

In doing so we can hear the majestry of Beethoven. See the grace and beauty of a prima 

ballerina. Be moved and inspired by the works of Baldwin and Morrison. There is a subtle 

yet profound effect the arts have on us all. Whether consciously or unconsciously, our 

ideals and cultural perspectives are shaped by the arts. 

Thank you, 

Tony Smith, Editor-in-Chief 
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Motherhood So White: A Memoir of Race, 

Gender, and Parenting in America 

Austin paints an unflinching portrait of black mother-

hood in America 

Nefertiti Austin didn't want to write another book 

about how to find happiness as a mom juggling work 

and home life or about how not to hate your husband 

after giving birth. To write about her own experiences, 

she had to tackle some of the most uncomfortable yet 

urgent contemporary parenting challenges, including 

the mounting difficulties of raising children of color in 

an increasingly divided country. Motherhood So 

White: A Memoir of Race, Gender, and Parenting in 

America uncovers what it means to be a single, black 

mother of adopted black children in an America that 

primarily views motherhood through the perspective 

of white women. 

Austin makes no attempt to sugarcoat the realities of 

being a black mother in today's America. She opens 

with a scene in which she brings her adopted five-year

-old son, August, to a Black Lives Matter rally in Bever-

ly Hills, where she lives. Beginning her memoir in the 

midst of a racially charged rally was a calculated move. 

"I wanted to situate the reader in the hearts, minds, 

and souls of black mothers," Austin says. "Many of us 

worry that something catastrophic will happen to our 

children just because they are black. This fear is 

unique to black mothers of black children and neces-

sary for our survival. White mothers of white children 

do not have these concerns, and this speaks to the 

heart of racial disparities among mothers. Whether 

someone had experienced this or not, I wanted the 

reader to take this walk with me." 

In addition to her story, Austin's book includes inter-

views with fellow African-American mothers who have 

created families on their terms. "I live in Los Angeles, 

home of celebrity adoptions," Austin says. "However, 

my goal is to normalize mainstream ideas about who 

adopts. The presumption that adoption is for rich 

white people, upper-middle-class white couples, and 

devout white Christians makes black adoptive families 

invisible, and that's why I highlighted everyday black 

women who answered the call to adopt." 

 Nefertiti Austin  

SOURCE: Publishers Weekly 



Austin also includes the story of a 

famous black woman: Serena Wil-

liams. She describes how the ten-

nis star encountered unconscious 

racial bias after giving birth in 

2017. Austin points to a BBC arti-

cle that portrays Williams as oth-

erworldly, almost superhuman, 

instead of focusing on Williams's 

ability to successfully juggle a ca-

reer and motherhood. 

"Women of any race shouldn't 

have to be superstars for our sta-

tus as mothers to be respected," 

Austin writes in Motherhood So 

White. And yet, for women of col-

or, hard work inside and outside 

the home must be constantly 

proven to be acknowledged. "We 

live in a white patriarchal society 

where the needs of men come 

first," Austin says. "Every mother I 

know is an amazing multitasker 

and makes life easy for everyone 

around her. This ease is decep-

tive, because much of a mother's 

work occurs behind the scenes. 

Money talks in our nation, and a 

dollar figure on such an im-

portant job would finally raise 

all of our worth as mothers." 

In telling her and other black 

mothers' stories, Austin hopes 

that Motherhood So White offers 

something for people of all skin 

colors. "Black mothers will see 

themselves as central to a discus-

sion about all facets of mother-

hood, as opposed to in anecdotal 

stories found, or not found, in 

white mom narratives," Austin 

says. "Black men who read my 

memoir will see how destructive 

hypermasculinity is and why I 

think love and affection are need-

ed between black boys and men, 

especially those who want to par-

ent or mentor. White parents 

may begin to understand how 

their privilege has blinded them 

to the freedoms they have in rais-

ing their children and use this 

new information to establish gen-

uine friendships with black par-

ents and teach their kids how to 

support their black friends. To-

gether, we can all be better par-

ents, better people, and better 

citizens." 
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Prince O n the heels of Kendrick Lamar’s Pulitzer Prize, as 

the world begins to recognize the creative side 

of Hip-Hop, comes a writing guide from a musi-

cian and "The greatest MC of all time," Rakim. 

The musician and Hip Hop legend—hailed as “the greatest 

MC of all time” and compared to Thelonious Monk—

reimagines the writing handbook in this memoir and guide 

that incorporates the soulful genius, confidence, and crea-

tivity of a master artist. 

 

When he exploded on the music scene, musical genius 

Rakim was hailed for his brilliant artistic style, adding lay-

ers, complexity, depth, musicality, and soul to rap. More 

than anyone, Rakim has changed the way MCs rhyme. Calm 

on the mic, his words combine in a frenzy of sound, using 

complicated patterns based on multisyllabic rhymes and 

internal rhythms. Rakim can tell a story about a down-on-

his-luck man looking for a job and turn it into an epic tale 

and an unforgettable rhyme. He is not just a great song-

writer—he’s a great modern writer. 

Part memoir, part writing guide, Sweat the Tech-

nique offers insight into how Rakim thinks about words, 

music, writing, and rhyming as it teaches writers of all lev-

els how to hone their craft. It is also a rare glimpse into 

Rakim’s private life, full of entertaining personal stories 

from his youth on Long Island growing up in a home and 

community filled with musiciansto the clubs of New York 

and the studios of Los Angeles during his rise to the top of 

popular music. Rakim celebrates the influences that shaped 

his development, including the jazz music of John Coltrane 

and the spirituality of the streets, and shares anecdotes 

spotlighting personalities such as L. L. Cool J. and Dr. Dre, 

among others. 

Filled with valuable lessons for every writer, Sweat the 

Technique reveals the heart and mind of an artist and his 

love for great storytelling, and always, the words. 

Rakim reigns as one of hip-hop’s most transformative artists. Along with 

his partner Eric B., he recorded 1987’s Paid in Full, the landmark record-

ing that MTV named "the greatest hip-hop album of all time." Rakim’s 

inimitable style lyrics, which has drawn comparisons to jazz icon Theloni-

ous Monk, have been cited as an influence on a wide range of top-selling 

musicians including Jay Z, Nas, Eminem, Tupac, 50 Cent, and The Notori-

ous B.I.G. Rakim is the recipient of the 2012 "I am Hip Hop" Trophy, the 

2013 BET Hip Hop Lifetime Achievement Award, as well as multiple 

Vstrong Hip Hop Honors.  

Sweat the Technique: Revelations on 

Creativity from the Lyrical Genius 



Edited with text by Rachel Reese. Foreword by Betye Saar. Text by Aberjhani, Tiffany E. Barber, Melanee C. Harvey, Julia 

Elizabeth Neal. 

P 
ublished on the occasion of the first full-career 

survey of Savannah-based artist Suzanne Jackson 

(born 1944) at the Telfair Museums in Savannah, 

Georgia, Five Decades illuminates a career that spans more 

than 50 years, across painting, drawing, theatre, costume 

design, dance, printmaking and sculpture. The book pre-

sents a unique selection of Jackson's artworks and expli-

cates their relationships to identity, community, the natu-

ral world and the human body. 

 

In addition to featuring new photo documentation and ar-

chival images, the book includes essays that contextualize 

Jackson's practice through the lenses of ecowomanism, 

materiality, an ethics of care and African American reten-

tions. 

 

Five Decades complicates canonical and exclusionary narra-

tives and timelines, opening up Jackson's work to new gen-

erations of artists, thinkers and doers to find inspiration in 

the singular contributions one person can make to collec-

tive culture.  

 

 

ABOUT SUZANNE JACKSON 

Suzanne Jackson is an American visual artist, gallery owner, 

poet, dancer, and set designer with a career spanning five 

decades. Her work has been exhibited in museums and 

galleries around the world, including the Studio Museum in 

Harlem and the California African American Museum in Los 

Angeles. Since the late 1960s, Jackson has dedicated her 

life to studio art with additional participation in theatre, 

teaching, arts administration, community life, and social 

activism. Jackson’s oeuvre includes poetry, dance, theater, 

costume design, paintings (both two- and three-

dimensional), prints, and drawings. Jackson has spent time 

throughout her career teaching students and influencing 

future generations of artists and culture creators, as well as 

building and participating in close-knit art communities 

with peer artists and thinkers. She worked in San Francisco 

through San Francisco State University with Bay Area 

artists and teachers including Charles White. She worked in 

Los Angeles during the 1960s-80s, founding Gallery 32, and 

exhibiting additional work at the Ankrum Gallery. During 

the 1980's she lived in Idyllwild, CA teaching and creating 

art. She also worked at Yale University, and in New York 

and Philadelphia in the 1990s. She has worked in the Sa-

vannah, GA art community since 1996 . 
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Five Decades: 

 

Suzanne Jackson 



J 
AY-Z: Made in America is the fruit of Michael Eric 

Dyson’s decade of teaching the work of one of the 

greatest poets this nation has produced, as gifted a 

wordsmith as Walt Whitman, Robert Frost and Rita Dove. 

But as a rapper, he’s sometimes not given the credit he de-

serves for just how great an artist he’s been for so long. 

This book wrestles with the biggest themes of JAY-Z's ca-

reer, including hustling, and it recognizes the way that he’s 

always weaved politics into his music, making important 

statements about race, criminal justice, black wealth and 

social injustice. As he enters his fifties, and to mark his thirty 

years as a recording artist, this is the perfect time to take a 

look at JAY-Z’s career and his role in making this nation what 

it is today. 

In many ways, this is JAY-Z’s America as much as it’s Pelosi’s 

America, or Trump’s America, or Martin Luther King’s Amer-

ica. JAY-Z has given this country a language to think with 

and words to live by. 

About Michael Eric Dyson 

Michael Eric Dyson is an award winning author, a widely 

celebrated Georgetown University professor, a prominent 

public intellectual and a noted political analyst. A native of 

Detroit, Michigan, he is also an ordained Baptist minister. 

Dyson is a two-time NAACP Image Award winner (Why I 

Love Black Women, and Is Bill Cosby Right?), and the winner 

of the American Book Award for Come Hell or High Water: 

Hurricane Katrina and the Color of Disaster. His book The 

Black Presidency: Barack Obama and the Politics of Race in 

America was a Kirkus Prize finalist. Dyson has written 19 

books, and edited another one, over his nearly 25-year pub-

lishing career.  
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"Dyson's incisive analysis of JAY-Z's brilliance not only offers a brief history of hip-hop's critical place in American 

culture, but also hints at how we can best move forward." ―Questlove  

Jay-Z: Made in 

America 

Michael Eric Dyson   



NaNoWriMo YWP 

Created as an educational tool, NaNoWriMo's Young Writers 

Program (YWP) is a version of NaNoWriMo specifically tai-

lored to helping children and teenagers get writing. In addi-

tion to allowing under-18 writers to set their own goals, the 

YWP offers resources to educators who want to bring NaN-

oWriMo to the classroom — either during November or any 

other time of year! 

Why should you participate in National Novel Writing Month? 

Maybe you’ve always wanted to write a novel but have never 

found the time. Maybe you’ve tried writing novels but 

have never managed to finish them. Maybe you’ve written 

novels before but are frustrated by how long it takes you. 

Maybe it just sounds like a crazy, exciting challenge. 

Whatever your reasons, you won’t be alone. People come to 

NaNoWriMo from all writing backgrounds. But perhaps the 

biggest driving factors are: 

It teaches you how to get your butt in the chair, turn off your 

inner editor, and get the work done. 

It shows you that finding time to write a novel is possible, 

with the right commitment. 

Because you’re writing so fast, you learn about craft quickly, 

and will almost certainly see improvement from the begin-

ning of your novel to the end. 

It takes something solitary and turns it into a social event. 

It’s a great opportunity to join (and learn from) a community 

of writers who are all striving to create an uber-efficient 

writing routine. 

And speaking of writing communities, one of the great things 

about NaNoWriMo is that thousands of other writers have 

been exactly where you are — and most of them are only too 

happy to offer their own pearls of wisdom about how to get 

through the challenge. 

We’ve compiled 41 great tips from both authors and editors 

that we hope will provide an extra gust of wind at your back, 

as you take off towards NaNoWriMo2019. 
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National Novel Writing Month (NaNoWriMo) is an annual event 

where participants commit to writing a 50,000-word novel be-

tween November 1-30. Starting in 1999 as a challenge between 

friends, NaNoWriMo has since grown into a global writing mara-

thon with hundreds of thousands of participants each year. 

The rules are simple. Starting after midnight local time on No-

vember 1, writers begin drafting a new novel (or a fresh re-write 

of an old one). Planning and outlining beforehand are allowed 

and even encouraged, but continuing a current work-in-progress 

is not officially sanctioned by NaNoWriMo. 

To win — or complete the challenge of writing a 50,000-word 

novel in 30 days— you’ll need to write an average 

of 1,667 words per day. Once you’ve hit the 50,000-word mark, 

you can upload your novel to the NaNoWriMo website to verify 

your word count. No prizes are awarded, though winners are 

given banners and certificates to display if they chose, and win-

ner’s t-shirts are available for purchase in the store. And of 

course, you’ll have a brand-new draft of a novel, and the satis-

faction of knowing that you rose to the challenge — in many 

ways, the biggest prize of all! 

Camp NaNoWriMo 

Hosted in April and July, Camp NaNoWriMo is an offshoot of 

National Novel Writing Month. Instead of having one pre-

determined goal for everyone, Camp lets participants choose 

their own goals, which can be based on words, lines, pages, 

hours, or minutes. Camp NaNoWriMo also allows people to 

group together in “cabins” for more immediate support and 

community. 

Always wanted to write a novel? Nation-

al Novel Writing Month is your chance 

to start 



(Continue) Tips for winning NaNoWriMo 2019 

What Should You Write About? 

1. To win, you must LOVE the book you're writing 

“Write the book you love, not the one you think you should 

write," says Nathan Bransford, author of the Jacob Won-

derbar series. "If you’re creating something you aren’t head-

over-heels in love with, you’ll peter out before page 50. 

Make something you'll be proud of for a lifetime.” 

2. Understand what people like to read 

According to editor Tom Flood, you must “make sure you 

read contemporary publications in your genre and age tar-

get. As they say: write to the current market.” 

If you’re unsure what your genre and target market 

are, check this post out. 

3. Know your characters intimately 

"Why do you want to write a really shit novel of an unsalea-

ble length in a very short time?" asked Harry Bingham, the 

author of Talking to the Deadwhen we contacted him for a 

NaNoWriMo tip. "But if you must... make sure you know your 

characters. Know them intimately. Know them better than 

you know your husband, your wife, your child, or your best 

friend. Know them intimately, give them a challenge — then 

write like the wind." 

Ernest J. Gaines, award-winning novelist and author of the 

acclaimed The Autobiography of Jane Pittman, and a MacAr-

thur Foundation “genius” grant recipient, died of a heart 

attack while sleeping at his home in Oscar, La. He was 86. 

A member of a longtime family of Louisiana sharecroppers, 

Gaines was born in poverty on the River Lake Plantation near 

False River. He was schooled on the plantation by seasonal 

visiting teachers and eventually moved to California at the 

age of 15 (schooling for African American kids ended at the 

8th grade). Gaines attended San Francisco State University, 

and served two years in the Army, before winning a writing 

fellowship to Stanford University. 

In addition to works of nonfiction and multiple collections of 

short stories, Gaines published nine novels over his long ca-

reer, including his first, Catherine Carmier (1964), The Auto-

biography of Miss Jane Pittman (1971), which was made into 

an Emmy award-winning TV film in 1974, and A Lesson Be-

fore Dying (1993), which was awarded the National Book 

Critics Circle award for fiction, and was nominated for the 

Pulitzer Prize. He was also awarded a National Medal of Arts 

in 2012. 

Gaines was also active in support of the Ernest J. Gaines 

Award for Literary Excellence, established 13 years ago by 

the Baton Rouge Area Foundation to honor literary work by 

emerging African-American authors. 
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Obituary: Ernest J. 
Gaines, Novelist of the 
Black South, Dies at 86 
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A 
ctor and filmmaker Tyler Perry made history 

by being the very first black person to own a 

major film studio. On Saturday, A-list celebri-

ties came to celebrate with him at his grand opening 

gala in Atlanta, Georgia. 

Among the guests who attended the historic event 

were Oprah Winfrey, Halle Berry, Whoopi Goldberg, 

Vanessa Williams, Beyoncé, Jay-Z, Kelly Rowland, 

Michelle Williams, Tiffany Haddish, Storm Reid, and 

many more. 

"For people to drop what they're doing in their very 

busy schedules to come and join me in this moment is 

beyond anything I could've imagined. It makes me hap-

py. It makes me want to cry. It makes me grateful. It's 

just I'm beyond," Perry told Variety. "I'm over the 

moon right now." 

Director Spike Lee, who was present at the event, was 

honored by having a soundstage named after him at 

Tyler Perry studios. He told Variety, “It means I'm a 

part of history. This is an historic night in American cin-

ema. It's never been done before. So I'm honored and 

humbled that my brother asked me part of it." 

All the soundstages of Tyler Perry Studios were named 

after other members of the black community who 

have inspired him, including Will Smith, Oprah, Denzel 

Washington, and Cicely Tyson. 

The $250 million studio is the only major film studio in 

the nation owned by an African American. It’s a crown-

ing achievement for a once-struggling playwright who, 

more than 20 years ago, had been kicked out of his 

apartment and was living out of his car. 

“All I can equate it to is having a kid and you hope eve-

ryone thinks my baby is beautiful,” Perry, 50,  said. 
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Quietly and quickly, since he bought 330 acres at Fort McPherson in 

2015, Perry said he has built 12 massive sound stages for other Holly-

wood studios to rent. There’s a replica of the White House for his up-

coming presidential television series, “The Oval.” Need a set for a hos-

pital, jail, an airliner or an airport terminal, trailer park or a suburban 

subdivision? Perry’s built it. 

His studio also bought a vintage diner in rural Georgia, put it on wheels 

and relocated it to Fort Mac. A half-mile, six-lane freeway for car chas-

es, and backlots resembling a major city and Europe streetscapes, are 

next. 

Even Perry’s expansive office in a former U.S. Army Reserve headquar-

ters, now called the Dream Building, which doubled as an apartment in 

his film “Acrimony,” is ready to be a film set at a moment’s notice. 

Perry said he plans to open his studio for tours for school children by 

next summer. He’s also planning an up to 3,000-seat theater for con-

certs and other events. Frustrated by a lack of development outside his 

complex, Perry said he also plans restaurants and retail on the grounds 

of his studios, which he said he wants to become a weekend destina-

tion for tourists and the community. 

He’s also discussed a center to help victims of human trafficking on his 

land. All of it could be built, he said, in 36 months. 

Beyond the lights, cameras and stages, the location of the studios holds 

enormous personal significance for Perry. 

The post was founded in 1885 and named for Maj. Gen. James McPher-

son, the highest-ranking Union officer killed in the Civil War. But during 

the Civil War, the land was used by Confederate soldiers as a training 

ground in a war fought over the enslavement of black people. 

At a BET awards ceremony this year, Perry got emotional recounting 

the history of Fort McPherson. 

“It’s incredible for this place to have this history and for me to own it. 

It’s really powerful,” Perry told the AJC. “I hope this is an inspiration for 

everybody else.” 



P 
erry bought land in Douglas County for his home 

and a studio, and in 2014, he said he informed 

then-Mayor Kasim Reed he was leaving Atlanta. 

Reed pitched Perry on Fort McPherson, which closed in 

2011, taking with it thousands of jobs. 

“I come out here and even though the grass was 15 feet tall 

and overrun (with) snakes and wildlife, I still saw all the 

major potential,” he said. 

In June 2015, the McPherson Implementing Local Redevel-

opment Authority, also known as Fort Mac LRA, bought 

Fort Mac and sold 330 acres to Perry for $30 million, leav-

ing about 145 acres to be developed later. 

It didn’t come without controversy. Former state Sen. Vin-

cent Fort, D-Atlanta, who represented the area, said Reed 

gave Perry a sweetheart deal, selling the land for far less 

than what it was worth. 

Since, the studio site has become an engine of gentrifica-

tion, Fort said. 

“This was the sweetest of sweet deals for Tyler Perry,” Fort 

said.. 

Perry said he’s been disappointed to see little happen with 

the still-undeveloped land on the other side of the fence. 

In 2017, Fort Mac LRA named a master developer, Stephen 

Macauley, to lead redevelopment to include about 2,500 

residences, retail, restaurants, a performing arts center and 

office space. 

Negotiations turned sour this year and appeared to be 

scuttled. But the authority and Macauley continue to nego-

tiate and a pivotal meeting on the future of Fort Mac was 

set for Oct. 17. 

Perry said the city approached him about buying the rest of 

Fort Mac for $30 million when talks with Macauley ap-

peared to be falling apart. But talks didn’t go far. 

Perry wanted to buy the former Forces Command building 

as part of any deal, but Fort Mac LRA was already under 

contract to sell it for a future U.S. Food and Drug Admin-

istration lab. 

In August, the authority sold the command building for the 

future FDA lab, a move Perry and Bottoms criticized as det-

rimental to future development of the remaining land. 

Many in Georgia’s film industry point to Perry as an em-

blem of the state’s industry. Unlike other studio operators 

who solely rent sound stages, Perry has one side of his 

company that leases space to other filmmakers, but the 

core of his business creates intellectual property he con-

trols. 

“Tyler Perry could base his empire anywhere in the world,” 

Bottoms said. “The fact that he has chosen Atlanta to build 

his studios speaks to the extraordinary possibilities seen in 

our city.” 

Georgia can still be a place that develops homegrown tal-

ent like him, Perry said, but he warned about renewed talks 

of “religious liberty” and other socially contentious legisla-

tion such as the state’s ban on most abortions, which is 

being challenged in court. 

Perry said with all he’s invested, “I’m not going anywhere.” 

But investors who have built other studio complexes and 

who are dependent on Hollywood films will be hurt. So, 

too, will be the thousands of Georgia film workers who 

would see opportunities dry up, Perry said. 

“You literally would take an axe to the root of all their pos-

sibilities and what their growth could be,” Perry said. 

Democratic National Convention 

Weeks after the Tyler Perry Studios’ awe-inspiring opening, 

it’s now being reported that the studio will host the fifth 

Democratic presidential debate. 

According to the Atlanta Journal-Constitution, the studio 

was hand-picked to be the venue on Nov. 20, when the 

Dem candidates will debate key policies and make their 

arguments for why they should be the pick to run against 

President Donald Trump in the 2020 election 

The debate, hosted by MSNBC and The Washington Post, 

will have an all-female set of moderators. 

Rachel Maddow, who moderated the debate in June, will 

be joined by Andrea Mitchell, host of 

“Andrea Mitchell Reports” on MSNBC; Kristen Welker, NBC 

News’ White House correspondent; and 

Ashley Parker, a White House reporter for The Washington 

Post. 

The debate is scheduled to take place on Nov. 20 from 9 to 

11 p.m. ET. 
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A s Kanye West celebrates his ninth total and consec-

utive No. 1 on the Billboard 200 albums chart (dated Nov. 9), 

as Jesus Is King launches at No. 1 with 264,000 equivalent al-

bum units, according to Nielsen Music, all 11 songs from 

the set, his first religious release, debut on the Billboard Hot 

100. 

"Follow God" leads the way at No. 7 on the Hot 100, earning 

West his 18th career top 10 and tying him with Ludacris for the 

fifth-most among rappers, after Drake (35), Lil Wayne (24), 

Eminem (21) and Jay-Z (21). 

Here's a look at all 11 of West's songs on the latest Hot 100: 

Rank, Title 

No. 7, "Follow God" 

No. 17, "Closed on Sunday" 

No. 19, "Selah" 

No. 23, "On God" 

No. 33, "Everything We Need," feat. Ty Dolla $ign & Ant 

Clemons 

No. 36, "God Is" 

No. 37, "Use This Gospel," feat. Clipse & Kenny G 

No. 44, "Every Hour," feat. Sunday Service Choir 

No. 50, "Water," feat. Ant Clemons 

No. 59, "Hands On," feat. Fred Hammond 

No. 62, "Jesus Is Lord" 

With 11 debuts this week, West has now charted 107 total 

songs on the Hot 100, dating to his first entry, "Though the 

Wire," which arrived on Nov. 29, 2003, and peaked at No. 15 in 

February 2004. 

Upping his total from 96 Hot 100 visits to 107, 

West surpasses Nicki Minaj (105), Jay-Z (100) and Chris 

Brown (96) for fifth-most in the chart's 61-year history. 

The Glee Cast holds the record, with 207, followed by Drake 

(205), Lil Wayne (163) and Elvis Presley (109). 

In 2019 alone, West has charted 12 songs on the Hot 100, 

as this week's haul follows YNW Melly's "Mixed Personali-

ties," featuring West (No. 42 peak in April). 

Meanwhile, the 11 debuts spark Ant Clemons, Fred Hammond 

and the Sunday Service Choir's first Hot 100 appearances. 

Plus, hip-hop duo Clipse (comprising Pusha T and No Malice) 

earns its fifth Hot 100 entry, and first since "Ma, I Don't Love 

Her," featuring Faith Evans, in 2003, while saxophone super-

star Kenny G earns his 12th and first since "Auld Lang Syne" in 

2000. Clipse and Kenny G are both credited on "Use This Gos-

pel," new at No. 37. 

 

KANYE -  11 Songs From Kanye West's 'Jesus Is 

King' Album Debut on Hot 100 
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Tomoka is one busy sax player and has been busy all over the 

world! 

 Originally from Gifu, Japan, Tomoka earned a Bachelor of Arts 

(Cum Laude) from Buffalo State College and a Masters in Mu-

sic from the State University of New York at Buffalo in saxo-

phone performance. While maintaining a private teaching stu-

dio for small children to adults, Tomoka performed with or 

was a member of the Buffalo Philharmonic Orchestra, Dort-

mund Symphony Orchestra (Germany), and Bemus Bay Pops. 

In Jazz, R&B, and Latin settings, she performed for numerous 

music festivals such as the Queen City Jazz Festival, Lewiston 

Jazz Festival, M&T Plaza Concert Series. 

For more than a decade, Tomoka worked with Armed Forces 

Entertainment, performing in over 40 countries for soldiers, 

ambassadors and other diplomats at U.S. embassies and mili-

tary bases. Among the countries visited were Kuwait, Kosovo, 

Ecuador, Germany and Mozambique, just to name a few. 

Tomoka has performed extensively for the Young Audience 

Program and Lecture Series for students in Western New York. 

Now she is working as a teaching artist giving workshops in 

elementary schools in Los Angeles Area for Dream A World 

Education led by Grammy Award winner Bunny Hull. Tomoka 

also has experience in musical theater, having been hired for 

pit orchestra and on-stage playing.  You can also see Tomoka 

playing with Jazz In Pink at various Jazz Festivals! Learn more 

about this incredible artist at  https://www.saxations.com/  
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FKJ Art Gallery  
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West Monroe, LA  
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N ational Geographic, with Imagine Television 

Studios and Fox 21 Television Studios, has an-

nounced that the cast joining previously an-

nounced Cynthia Erivo (“Harriet,” Broadway’s “The Color 

Purple”) as Aretha Franklin in the next installment of the 

Emmy-winning global anthology series GENIUS: ARETHA. 

Anthony Hemingway (“Power,” “The People v. O.J. Simp-

son: American Crime Story”) is tapped to serve as execu-

tive producer and direct the pilot episode of the upcoming 

season, the first-ever, definitive and only authorized script-

ed limited series on the life of the universally acclaimed 

Queen of Soul. 

Malcolm Barrett (“Timeless,Preacher”), Patrice Coving-

ton (Broadway’s “The Color Purple”), Kimberly Hébert 

Gregory (“Vice Principals”), Rebecca Naomi Jones (“The Big 

Sick”) and Sanai Victoria (“Black-ish”) will star in the eight-

episode global limited series. 

 

Barrett joins as Ted White, Aretha’s first husband and busi-

ness manager, who develops relationships with songwrit-

ers and producers and picks some of her biggest hits. But 

as Aretha gains fame, White’s heavy drinking and volatile 

behavior ends their marriage. Covington and Jones will 

portray Erma and Carolyn Franklin, respectively, Aretha’s 

sisters,who are both talented performers in their own 

right and sing backup for Aretha. Hébert Gregory will play 

Ruth Bowen, a pioneer in her field, the head of a success-

ful black-owned agency, who represents Aretha, booking 

her into world-class venues and getting her onto the co-

vers of Time and Ebony magazines. Victoria will be Little Re 

(young Aretha), the shy, immensely talented daughter of 

celebrated Detroit preacher Clarence LaVaughn (C.L.) 

Franklin, who thrusts her into the spotlight at a very young 

age. 
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P rolific producer and director Hemingway will 

serve as an executive producer and direct the 

pilot episode of GENIUS: ARETHA. Hemingway directed 

and executive produced “Unsolved: The Murders of Tu-

pac and The Notorious B.I.G.,” “The People v. O.J. Simp-

son: American Crime Story” and “Underground.” His 

long list of credits include “The Wire,” “Treme,” 

“Battlestar Galactica,” “Power,” “Empire,” “ER,” “The 

Newsroom,” “Orange Is the New Black,” “American 

Horror Story” and “Shameless,” as well as his feature 

film debut, “Red Tails.” Hemingway received the 2017 

AAFCA Horizon Award and has garnered Emmy, Golden 

Globe, PGA, NAACP and BAFTA TV Awards for his work 

on “The People v. O.J. Simpson: American Crime Story.” 

Filming will start this December for a spring 2020 prem-

iere on National Geographic channels in 172 countries 

and 43 languages.  

GENIUS dramatizes the fascinating stories of the 

world’s most brilliant innovators, exploring their ex-

traordinary achievements along with their volatile, pas-

sionate and complex personal relationships. The third 

season of the anthology series will explore Franklin’s 

musical genius and incomparable career, as well as the 

immeasurable impact and lasting influence she has had 

on music and culture around the world. Grammy Award 

winner Franklin was a gospel prodigy and outspoken 

civil rights champion and is widely considered to be the 

greatest singer of the past 50 years, receiving countless 

honors throughout her career.  

Without knowing how to read music, Franklin taught 

herself to play the piano; at the young age of 12, she 

began to record songs and sing on gospel tours with 

her father. She signed her first record deal at age 18 

with Columbia Records.In 1966 she moved to Atlantic 

Records, where she recorded many of her most iconic 

songs. In 1979 she began a 40-year friendship and part-

nership with Clive Davis, which produced a number of 

hit songs, including the highest charting and bestselling 

song of her career, “I Knew You Were Waiting (For 

Me),” a duet with George Michael. The legendary sing-

er is one of the world’s bestselling musical artists of all 

time, with more than 75 million records sold globally 

during her career. Her voice was identified as a “natural 

resource” by her home state of Michigan.  

Suzan-Lori Parks, Pulitzer Prize-winning playwright of 

“Topdog/Underdog,” is executive producer and show-

runner for GENIUS: ARETHA. Imagine is partnering with 

Warner Music Group for this third season, which will 

again be executive produced by Imagine’s Brian Grazer 

and Ron Howard. Legendary hit record producer Clive 

Davis and Atlantic Records Chairman and CEO Craig 

Kallman have also joined as executive producers. Re-

turning executive producers include Francie 

Calfo (Genius, “Empire”), Ken Biller (Genius: Einstein, 

Genius: Picasso), Gigi Pritzker and Rachel Shane (MWM 

Studios), and Sam Sokolow (Nice Media Studios). Diana 

Son joins as executive producer. In addition, 

Imagine’s Anna Culp serves as producer alongside Peter 

Afterman.  
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The Circus on 

Showtime 

 

By Chris Steffen for All Music 
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THE CIRCUS Explores a 2020 FIELD OF 

DREAMS in Iowa 

T HE CIRCUS: INSIDE THE WILDEST POLITICAL SHOW 
ON EARTH heads to Iowa for an unprecedented look 

at the Democrats' much-anticipated Liberty & Justice Cele-
bration in Des Moines. In a new episode titled "Field of 
Dreams" - airing Sunday, November 3 at 8 p.m. ET/PT - co-
hosts John Heilemann, Mark McKinnon and Alex Wagner, 
along with contributor Jennifer Palmieri, go behind the 
scenes with presidential candidates and campaigns as they 
prepare for the pivotal event. 

Formerly known as the Jefferson-Jackson Dinner, the Liberty 

& Justice Celebration is a defining event that has helped cata-

pult Democratic candidates to caucus victory. This year's din-

ner comes during an unprecedented campaign, with more 

candidates than ever vying to take on an incumbent presi-

dent facing an impeachment inquiry. THE CIRCUS goes be-

hind the scenes with Mayor Pete Buttigieg as he prepares for 

his speech, catches up with Senator Amy Klobuchar on her 

campaign bus, examines former Vice President Joe Biden's 

Iowa strategy with deputy campaign manager Pete Ka-

vanaugh, and goes inside the campaign offices of Senators 

Kamala Harris and Cory Booker as armies of volunteers pre-

pare for the big event. 

THE CIRCUS is produced by Left/Right for SHOWTIME. John 

Heilemann, Mark McKinnon, Alex Wagner, Banks Tarver, Ken 

Druckerman, Ted Bourne and Tom Johnson serve as execu-

tive producers. To learn more about THE CIRCUS, go to: 

SHO.com and follow on Twitter, Facebook and Instagram, 

and join the conversation using #TheCircus. 

John Heilemann is a co-founder of Recount Media and editor

-in-chief of The Recount, a new video platform for short-form 

political news, analysis, and commentary. Heilemann is na-

tional affairs analyst for NBC News and MSNBC - where he 

appears regularly on Morning Joe, Deadline: White House, 

The Last Word, and The 11th Hour - and co-author of the 

runaway New York Times bestsellers Game Change and Dou-

ble Down, widely regarded as the definitive chronicles of the 

2008 and 2012 presidential elections, respectively. Game 

Change was adapted into a movie of the same name, which 

went on to win five Emmy Awards, three Golden Globes, and 

a Peabody Award. 

Mark McKinnon is a CNN political analyst, political advisor, 

reform advocate, media columnist and television producer. 

He was the chief media adviser to five successful presidential 

primary and general election campaigns and is co-founder of 

No Labels, an organization dedicated to bipartisanship, civil 

dialogue and political problem solving. McKinnon has worked 

for many causes, companies and candidates, including for-

mer President George W. Bush, the late Senator John 

McCain, late Governor Ann Richards and Bono. 

https://www.broadwayworld.com/bwwtv/tvshows/The-Circus


Alex Wagner is a special correspondent for CBS News and a contributing editor at The Atlantic. She is also the 

author of the book Futureface: A Family Mystery, an Epic Quest and the Secret To Belonging, which examines 

questions about American identity and immigration in the 21st century. Previously, Wagner hosted the Emmy® 

nominated MSNBC political affairs program NOW with Alex Wagner. Be-

fore joining MSNBC, she was a reporter with the Huffington Post, investi-

gating the intersection of business, politics and new technology. Prior to 

this, she served as the White House correspondent for Politics Daily and 

was the Editor-in-Chief of the award-winning FADER magazine. 

THE CIRCUS is produced by Left/Right for SHOWTIME. John Heilemann, 

Mark McKinnon, Alex Wagner, Banks Tarver, Ken Druckerman, Ted 

Bourne and Tom Johnson serve as executive producers. To learn more 

about THE CIRCUS, go to: SHO.com and follow on Twitter, Facebook and 

Instagram, and join the conversation using #TheCircus. 

SHOWTIME is currently available to subscribers via cable, DBS, and telco 

providers, and as a stand-alone streaming service through Amazon, Ap-

ple®, Google, LG Smart TVs, Oculus Go, Roku®, Samsung Smart TVs and 

Xbox One. Consumers can also subscribe to Showtime via Amazon's 

Prime Video Channels, Apple TV Channels, AT&T TV Now, FuboTV, Hulu, 

The Roku Channel, Sling TV, Sony PlayStation™ Vue, and Youtube TV or 

directly at www.showtime.com. 
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New look at the Obama Presidential 

Center in Chicago 

 Officials have released fresh renderings of the 

planned $500 million Obama Presidential Center in 

Chicago to show architectural details like an 88-foot 

glass expanse on a tower. 

The Obama Foundation recently released updated 

drawings which officials said were based on communi-

ty feedback. 

The center includes plaza and four buildings, including 

a tower which is likely to display a quotation from an 

Obama speech.  The glass cutout is designed to let in 

more light.  Foundation officials said the site will in-

clude a two-acre children's play area. 

Foundation officials said they have a plan to support 

sustainability too, including planting more trees and a 

one-acre wetland that'll capture and treat storm wa-

ter. 

The complex will sit on a nearly 20-acre section of 

Jackson Park along Lake Michigan. Learn more at 

www.obama.org  

 

https://www.obama.org/


On November 3rd Richard Lawson moderated an ex-

citing and informative conversation with the rising 

platform, The Diverse Perspective. 

The purpose of the platform is to provide users with in-

triguing, unapologetic topics of discussion that relate to 

culture, fashion, community, family, parenting, lifestyles, 

health, entertainment, and social issues. 

During this event, we will cover the platform, articles 

written by contributing writers, and engage in open con-

versation with the audience to gain their perspectives 

about the topics. 

The event features weekly articles written by Founder/

CEO Rhett Lindsey and contributing writers.  

During  the event they cover the platform, articles 

written by their writers, and engage in open conversa-

tion with the audience about the topics to gain their per-

spectives.  

Panel includes: 

Rhett Lindsey-Founder/CEO of The Diverse Perspective 

Kate Pyle -Contributing writer 

Tala Mobley-Contributing writer 

Event sponsored by Village Entertainment, LLC. 

100% of all proceeds from the event will be donated to 

the WACO Theater Center, a non-profit organization. 
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“An Introduction To The Diverse Perspective.”-

Moderated by Richard Lawson 



The new documentary “This Changes Everything” ex-
amines the many obstacles that women have faced in 
the film industry, particularly when it comes to women 
working behind the camera. But against the backdrop 
of the #MeToo movement and a larger discussion 
about the struggles facing women in the workplace, 
director Tom Donahue is circumspect about whether 
anything has changed in Hollywood. In our exclusive 
video interview (watch the video above) Donahue pro-
claims, “I’m not sure if we are at a tipping point or 
not… I certainly hope that we are.” 
 
 
Donahue sees a reluctance to deviate from the status 
quo as the source of the gender imbalance in the film 
industry. “It’s really hard to get those powerful men to 
give up their power,” Donahue claims. “That’s a sys-
tem, a boy’s club, that’s been in place for many dec-
ades. It’s very hard to break that. There’s a lot of iner-
tia involved.” 
 
Among those profiled in the film is Geena Davis, who 
will be honored this year with the Jean Hersholt Hu-
manitarian Award and acts as an executive producer 
on the film. Davis’s Institute of Gender in Media pro-
vided Donahue with a great deal of the data used in 
the film. Davis had only one condition for joining the 

film: that the film not revolve around her. “I pitched 
her,” he remembers. “I said ‘I don’t want any money. I 
would love to use your data and I would love to tell 
your story as a fabric of the film.'” 
One of the most fascinating points in the film involves 
FX Chairman John Landgraf, who in recent years has 
made a conscious effort to diversify the hiring practic-
es of show runners at the network. Landgraf is the one 
of the few men to appear on camera in the documen-
tary, something that took nearly a year to make hap-
pen. “I wanted to have a male in power who was a role 
model that other males could look up to,” Donahue 
explains. “I think the film without John Landgraf would 
not be as effective.” 
 
Despite the growing presence of women and minori-
ties behind the camera, particularly on television, Do-
nahue warns that there is still a long way to go for this 
issue to resolve itself. “My instinct is that it’s going to 
be a very long slog, that it’s very hard to break the pa-
triarchy,” Donahue says. “I want to go on record to say 
I think it’s going to take a long time, and I think all of us 
have to be conscious of the issue and really really keep 
on fighting.”  Learn more at http://
gooddeedentertainment.com/thischangeseverything/  
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Authors & Artists Editor in Chief Tony Smith 

chops it up with D. Channsin Berry 

Directed by Tom Donahue 
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S undance Institute and the Latino Theater Com-

pany brought together local Latinx creators at 

the Los Angeles Theatre Center in early September for a 

panel discussion, followed by a Playwriting Intensive for 

LA-based emerging playwrights of color hosted 

by Center Theatre Group. 

At the panel discussion, four artists shared their per-

sonal journeys, offered guidance for navigating a career 

as a writer, and called for change within the industry. 

East LA native playwright and screenwriter Evelina Fer-

nández (A Mexican Trilogy, East Los High) told the audi-

ence that the reason she continues to tell stories about 

the U.S. Latinx experience is because “people of color 

have participated in the history of this country from the 

very beginning and you never see them. … There are so 

many stories that [will] be lost if we don’t tell them.” 

Actor and writer Rafael Agustín (Jane the Vir-

gin, N*W*C) shared that seeing representation on 

screen as a kid had a lasting impact on him. “I remem-

ber watching The Sandlot, just a regular American mov-

ie, and I was like, ‘Who is this little brown kid [Benny 

“the Jet” Rodríguez] in the ’50s playing baseball?’ … It 

didn’t compute.” For writer and 2015 Theatre Lab al-

um Christopher Oscar Peña (Insecure, Sweetbitter), it 

was just recently that he had a similar experience when 

his family watched Disney’s Coco. 

Though it may feel like the tide is shifting, studio execu-

tive Marta Fernandez worries that “the press is overin-

dexing on what is actually happening in the industry. 

There’s only a very small handful of Latinx shows on 

TV … and even if they are Latinx, they’re not created by 

Latinx [artists].” Fernandez is the president of MACRO 

Television Studios, which produces content driven by 

people of color. Creating change, she says, will require 

action from the Latinx community at large: “If you want 

to see more of the content, you have to watch it and 

talk about it and rally around it. If not, the message that 

the networks get is that nobody’s interested—and 

that’s just not the truth.” 

Fernandez’s advice for those looking to create those 

stories is simple: “If you’re a writer, write your stories. 

You just have to go do it and stop waiting for someone 

to say, ‘Yes, go do that.’”  
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So Many Stories Will Be Lost If We Don’t Tell Them: 

Sundance Institute Celebrates Artists of Color in Los 

Angeles 



And when pitching that story, you have to answer two questions and two questions only, according to a tip Agustín 

learned at the Sundance Institute Episodic Lab: (1) Why is this the most important story in the world and why does 

everyone need to hear it? and (2) Why are you the most important person to tell it?  

Following the panel, LA community members and industry continued the discussion at a reception, and the next day 

six LA-based playwrights got the chance to workshop their scripts at a Playwriting Intensive—where they received indi-

vidualized feedback from local theatre and performing arts legends Luis Alfaro, Shelby Jiggetts-Tivony, and Diane 

Rodríguez. Read more about the selected artists and their work below.  

John Guerra, The Last, Best Small Town—Two neighboring families, one Latinx and one white, live in the small South-

ern California town of Fillmore. As the turning of the 21st century unfolds, the children come of age, fall in love, and 

suffer loss, as they continually hunt for the better life their parents promised. 

Chloe Hung, Three Women of Swatow—In this comedy-drama, three generations of women grapple with their dark 

history, emotional inheritance, and the ties that bind mothers and daughters. 

Marie Hanhnhon Nguyen, Ten and a Half—Ten and a 

Half follows the unraveling of two Asian American women after 

a fateful meeting with a handsome stranger. Together, they 

wrestle with questions of consent, agency, and the impact of 

the sexualization of race on identity. 

Gabriela Ortega, Out Here—Two Latinx high school sweet-

hearts, Lucia and Junior, win the lottery for the last two tickets 

on the first commercial trip to space. When chaos strikes, we 

find that the spaceship is not the only thing that wrecks. 

Through the eyes of Lucia, Out Here is a part odyssey, part 

space comedy about what makes a life extraordinary, and what 

is worth dying for. 

Ayesha Siddiqui, Water Lily—A woman returns home after a 

long absence to save her grandmother's cabin that sits on protected marshland. Moving between the past and present 

worlds of the characters, a history of dreams, loss, and paralysis to the changing world around us is revealed. 

LaDarrion Williams, Coco Queens—In the small town of Helena, Alabama, during the 1970s, four African-American 

women grapple with the challenges of forgiving after deep-seated hurt and resentment have settled in, learning to 

love despite the odds and embracing what it means to be a black woman. 

This program was created by Sundance Institute’s Outreach & Inclusion Program and Theatre Program. 
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Seeing Adrienne Warren play Tina 

Turner on Broadway, you'd never know 

she was afraid. 

"I've never been comfortable in any of 

my jobs," Warren says, despite a grow-

ing collection of high-profile gigs and 

subsequent award nominations. In 

2016, she earned a Tony nod for playing 

two real-life performers, Gertrude 

Saunders and Florence Mills in Shuffle 

Along, and just this past March, she 

earned an Olivier nod for her title per-

formance in Tina: The Tina Turner Musi-

cal in London. 

Shuffle Along presented one set of chal-

lenges: insanely complex Savion Glover 

choreography combined with a need to 

build distinct 1920s-style voices for her 

dual roles. Tina has its own unique hur-

dles. Warren is onstage for nearly all of 

the show's two hours and 45 minutes, 

and she must not only channel the mu-

sic icon through song, dance, and big 

hair, but also infuse her with an incredi-

ble amount of strength in the face of 

seemingly insurmountable adversity. 

And yet, as Warren sees it, Tina is the 

culmination of the work she's done 

since she landed on Broadway in Bring 

It On in 2011. "Every part of my career 

has been a step toward Tina, because 

every time I've been on Broadway, I've 

done something I've never done before 

in my life." The fear, though, is always 

present, however different now. "I 

would never say I'm fearless, but I'm no 

longer afraid of fear," she says of this 

experience. "I'm excited and challenged 

by it. I know if I fall down, I'm gonna get 

back up." 

Just like Turner herself. 

Your performance is crazy. What is your 

life like in order to be ready for six super

-intense shows a week? 

That's the question! [laughs] I have a lot 

of help and I get a lot of rest. I have a 

phenomenal trainer, Michael Olajide 

Jr., who I work with on boxing and 

getting my stamina and strength up. I 

have a voice coach, my voice whisperer, 

who I meet with every single week. I 

have an incredible wellness team that 

helps me stay healthy. When I say it 

takes a village, it's absolutely true. 

Your vocal resemblance to Tina is uncan-

ny. How did you go about developing 

that voice, and was it similar to the pro-

cess you used for Shuffle Along? 

I was lucky. I sang rock-and-roll before I 

did theater and toured with a rock-and-

roll band in college. I've always had that 

muscle in my voice, but not a lot of 

people were aware of that because I've 

never had the opportunity to explore it 

onstage. 

With Shuffle Along, I was trying to find a 

voice that was not recorded in history. 

It was terrifying to somehow create 

that out of nothing. [Director] George 

C. Wolfe and [musical director] Daryl 

Waters and I worked on trying to dis-

cover that voice for hours at a time in a 

studio with just a piano. I think because 

I had that experience, it helped me in 

trying to develop voices for roles like 

this. 

Adrienne Warren Tells Us What It Takes to Play Tina Turner on 

Broadway 



By now, I'm sure you've had many conversa-

tions with Tina about her life and work. What 

are some of the questions you've asked her, 

and what kind of advice has she given you? 

I asked her many things about herself as a 

performer and as a person, in the sense 

of…"What did you eat?" And she would say, "I 

ate a big breakfast, and then I would snack 

during the day, and I wouldn't eat before per-

formances." So I don't really eat dinner be-

fore performances, but I'll snack on nuts or 

granola bars or protein, and then eat dinner 

after the show. 

One of the first things Tina said to me, which 

captured it all, was "There are no shortcuts to 

hard work." She would rest whenever she 

could, but it wasn't often. I remember on 

days when I feel tired that I'm just telling this 

story and she actually lived this. Somehow, 

that really lights a fire under you. She was 

there living this life that had some tumultu-

ous chapters to it and was able to come out 

on the other side with light and love, and, for 

so many years, was able to perform with so 

much pressure on her. Doing a Broadway 

show seems simple after that. 

Some of the Tina-Ike scenes are very violent. 

What kind of psychological toll does that take 

on you? Or are you able to turn it off after the 

show? 

I'm able to turn it off, because I've done the 

show for a while now. Your relationship with 

Ike offstage is very crucial. I was very close 

with Kobna Holdbrook-Smith, who played Ike 

in London. He is a unicorn of a human being 

and the sweetest man on earth. Daniel Watts, 

who plays Ike on Broadway, has been a broth-

er to me in this community for about 10 

years. That trust is so needed. If you don't 

have that, it can be very dangerous. It looks 

rough, but I feel so safe whenever Daniel is 

onstage with me. 

What's the takeaway from this experience? 

What do you want the audience to feel after 

they've seen the show? 

You walk away having learned so much about 

Tina as a woman, as a mother, as a sister, as a 

granddaughter, as a daughter. That's the part 

of her life that people aren't as aware of. If 

you could walk away from the theater know-

ing a little more about her as a human being, 

then we've done our job. 
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Atelier Nicola D'Errico At Los Angeles 

Fashion Week SS/20 Powered By Art 

Hearts Fashion 
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In Pictures: Pioneering black photography 

collective Kamoinge 

There’s a picture of Miles Davis, black-and-white, 

date unknown, with the long, lean figure of bassist 

Ron Carter at his side. Miles aficionados can deduce 

that it’s from the era of his second quintet, some-

time between 1964 and 1968. Davis is seated, his 

body slightly bowed, trumpet pressed close to his 

figure as he blows. Behind him to his right, Carter 

stands, relaxed but almost stoic, fingers arched over 

the strings. The image is dark. Very dark. But just the 

right amount of light illuminates the men’s faces and 

their instruments. The photo was taken by New York 

photographer Louis Draper, and there is something 

about the way he’s captured the moment, from the 

shaft of light gently illuminating Davis to Carter’s qui-

et power — something that says Draper saw the 

men, really saw them, and wanted to us to see them, 

too. 

It’s easy to make great artists appear great, wrapped 

up as they are in our admiration. But what about 

everyone else? The photographers of Harlem’s Ka-

moinge collective, which Draper co-founded, wanted 

to spotlight the beauty of black life, from the jazz gi-

ants to ordinary neighborhood residents. The mem-

bers of the Kamoinge collective recognized that they 

would have to band together, not just in order to 

push one another artistically, but to earn their place 

in the larger photography world, which wasn’t very 

interested in letting them in. The collective helped 

launch the careers of several prominent black pho-

tographers and challenged the way stories of black 

lives were being told, and who got to tell them. 

The group was formed in 1963, in Harlem, when two 

black photography groups — Draper’s Group 35, 

which included Herman Howard and Calvin Mercer, 

among others, and another local group, which in-

cluded Herbert Randall and Shawn Walker — com-

bined to create a larger collective. In all, this first it-

eration had 15 members. They named it Kamoinge, a 

word from the Kenyan Kikuyu language meaning “a 

group of people acting and working together.” The 

collective’s aim was to join forces to push one anoth-

er, raise the quality of their work, and elevate every 

project they produced. “We saw ourselves as a group 

who were trying to nurture each other,” Draper said 

in an interview with photography scholar Erina 

Duganne. “The magazines wouldn’t support our 

work. So we wanted to encourage each other.”  



While each photographer’s images reflected something 

about the person behind the camera, the work the col-

lective made — and made public — was also a means 

to create nuanced documentation of black lives, poli-

tics, and arts. “Most of [us] were not able to break into 

the ‘downtown white establishment’ but felt its ramifi-

cations while seeing the images produced,” founding 

member and Kamoinge historian Shawn Walker 

tells Timeline. “We were excited about being able to 

express ourselves and represent our view of our com-

munity visually and aesthetically.” 

The first order of business was for each of the collec-

tive’s members to create a portfolio. One of them, Mel-

vin Mills, worked in a print shop and was able accom-

plish the task for free. The portfolio images were tangi-

ble, visible proof of the members’ work, so that 

“history could not say we did not exist,” as the group 

writes on its website. They held rotating meetings at 

members’ homes during the first two years, and in 

1965 they rented the first floor of a brownstone in Har-

lem, which they called the Kamoinge Gallery. This space 

allowed them room to host workshops, critiques, and 

guest speakers and to add new members. The collective 

also began to publish their work in Harlem newspapers 

and other black publications. “We wanted to show a 

picture that did not emphasize the negativity that the 

white photographers clung to when shooting in our 

community,” says Walker. “We could decide what im-

ages went into print.” 

The group’s first director, Roy DeCarava, was instru-

mental in pushing the group forward. His powerful pre-

Kamoinge work, which included The Sweet Flypaper of 

Life, a book-length collaboration between DeCarava 

and writer Langston Hughes chronicling life in Harlem, 

served as a model for what the future of black photog-

raphy could look like. “He was our mentor, our leader, 

and our inspiration,” Walker explains. “He helped us 

articulate our views as photographers and change 

agents and enabled us to present a different view of 

our community for our community.” 

Ina 1972 photograph taken in Senegal by Ming Smith, 

Kamoinge’s first female member, we see a woman 

walking, her dress billowing behind her. A tree curves 

ahead of her, simultaneously framing and mimicking 

her movement. There are only questions in this image. 

Who is she? Where is she going? But there is also 

something unquestioningly beautiful and graceful 

about the subject, something in the way she’s climbing 

a slight hill, facing the wind yet perfectly straight, that 

gives her a sort of strength. She’s not presented as a 

problem to be solved, or a national burden. She’s just a 

woman, a complicated human set against an ordinary 

backdrop. This was exactly the kind of narrative Ka-

moinge photographers wanted to create: the beauty of 

everyday blackness. 

The Kamoinge photographers used their exclusion from 

the mainstream to continue changing the narrative of 

black life. Smith, for example, noticed the lack of black 

families shown in fine art photographs and began to 

address the issue by making pictures. “A lot of the peo-

ple I’d photograph, they were struggling, but there was 

life there,” she told the New York Post in 2017. “They 

were optimistic and full of love.” 
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In an interview with Bomb magazine, founding 

member Adger Cowans elaborated on the 

group’s objectives. “We felt we could do a 

better job in showing the truth of our people,” 

he explained. “Rather than someone else com-

ing in and photographing us because that was 

always in a sort of ‘native’ vein or from some-

body else’s point of view.” 

It was the right moment in American history for 

the collective to realize its vision. A growing civil 

rights movement was under way, New 

York’s jazz scene was thriving, and the mundane 

beauty of everyday black life was letting the 

world know that it was as much a part of that 

story as anyone else. Kamoinge photographers 

celebrated all of these moments in their work, 

and in doing so approached photography in a 

way that years later would be seen as revolu-

tionary. 

DeCarava left the group in 1965, and the gallery 

was shuttered soon after. (Some attributed the 

closing to tensions between Kamoinge and its 

neighbors over controversial images on display.) 

In a 1970 profile in Popular Photog-

raphy magazine, he explained that Kamoinge 

was “an attempt to develop a conscious aware-

ness of being black, in order to say things about 

ourselves as black people that only we could 

say.” Throughout the collective’s 50-plus-year 

history, many of its members have gone on to 

become renowned artists, teachers, and direc-

tors of photography programs. Kamoinge is still 

active with gallery shows, publications, and 

mentorship, an enduring collective carrying on 

its original vision. 
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